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The paper aims to explore how Alban Berg’s music reflects the thoughts of eternity, both intrinsic to Georg Büchner’s 
drama and introduced by the composer’s interpretation of the plot. Büchner’s drama presents negative images 

of the eternity, first, as “mill wheels”, i.e., cyclic rotations and “evil infinity” (Captain) and, second, as the illusory 
“immortality” of an inventor (Doctor). Contrary to Büchner’s drama, there is in Berg’s opera the concept of eternal as 
unconditionally valuable, as an ideal, which will be considered in the paper as well.

On the basis of comprehensive analysis of 1) forms in Berg’s opera and 2) the composer’s observations about these 
forms, we conclude about the “struggle” between closeness and openness of the composition of the entire opera as 
well as each of its three acts. The image of cyclic rotation is projected onto the form of the opera, endowing it with 
the traits of “open form” (as perceived by Heinrich Wölfflin). To make such effect, Berg has significantly rethought the 
traditional genres and forms applied by him (fugue, passacaglia, movements of baroque suite, symphony, invention) and 
actually creates uncommon correlations between “firm” and “loose” - “Fest” and “Locker” (according to Schoenberg).

As a conclusion we show how the composer, which used traditional forms in the conditions of post-Wagnerian narrative, 
worked with technics of periodicity, cyclic recapitulations, and “stop” of time, and created the images of the eternal. 
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